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Key Signatures

For Grade Two you are required to know the following key signatures:

Eb major Bb major F major C major G major D major A major
0 1 | 4 4 T
[/ 1 [ ] - oL LT
y AN h [2Y ’ Y bl
[ Fan N/ L 1 al -
SV
[y,
L L L Lk
< YOI | . . o 1L
“Je D 1 [ ] - Ll LT
VA h [2Y ’ Y bl
L V 2 + H
BY, EP & AP B> & EP BP No sharps or Fé F# & C# F¥, C# & G¥
flats
C minor G minor D minor A minor E minor B minor F# minor
) 1 | 4 4 4 #
1 1 [ ] - L LT
y AN h [2Y ’ 1L bl
[ an Wl 1 2 + e
SV
[y,
L L L Lk
< YOI | o o d o 1L
“Je D [/ ] ” oLl - IVl
VA h [2Y i 1L bl
vV_1J L I il hl
BP, Eb & AP BP & EP BP No sharps or F4 Fé & C# F#, Ct & G#
flats
Practise writing the following major keysignatures:
y ) n
) A «) «) 7
[ fan y4 ey y4 y4 [ an )
sV sV sV
[y, [Y) [Y)
C major G major EP major F major BP major D major
) 0 0
Y A hd l: hd l: X X hd ':
[ fan y4 y4 [ an ) [ fan ) y4
sV NV ANIY4
[Y) [Y) [Y)
F major EP major A major D major BP major A major
Practise writing the following minor key signatures:
) ) 5
y 4 ). ) A *). A
[ fan) 4 4 [ fan 4 [ fan
sV sV sV
Y, [Y) [Y)
A minor G minor D minor B minor F# minor C minor
) 0 _ 5
y A l hef ': hd ': X hd ':
[ an [ fan ) y4 y4 [ fan y4
sV sV sV
() [Y) [Y)
G minor E minor C minor B minor F# minor E minor




Major Scales

When writing scales it is necessary to use either a key signature at the beginning of the scale, or a sharp

or flat next to any notes affected by the key signature (These are called ‘accidentals’).

4 . : : )
, G major scale using a key signature
o key signature
4
-
[ ManY O
NV O Py (@ ] ~
G major scale using an accidental
accidental
= ;
[ fanY L O
2 o o o ©
s = © =
When played, the above two scales will sound identieal.
\_ ) /

Write the following one octave major scales:

BP major scale ascending in semibreves, us cidentals

(@)

4

sV Y
[y,

EP major scale ascending in quavers (grouped in twos), using accidentals

N

G major scale descending in semibreves, using accidentals

QQSSUD

C major scale descending in minims, using the correct key signature

\.‘?




Harmonic Minor Scales

As with major scales, when writing minor scales it is necessary to use either a key signature, or a sharp
or flat next to any notes affected by the key signature. Remember from Grade One that there is one extra
rule that you must follow when writing harmonic minor scales - Raise the 7th note:

E harmonic minor scale ascending

" s
% Fo

(@]

raised 7th note

(@)

0

(@]

o)

(@]

2 3 4 5 6 7 8

QQSSJD

—0

Write the following one octave harmonic minor scales:

B harmonic minor scale ascending in crotchets, using accidentals

C harmonic minor scale ascending in crotchets, using the correct key signature

N

D harmonic minor scale descending in minims, using the correct key signature

QQS%

E harmonic minor scale ascending in quavers (grouped in twos), using accidentals

N

A harmonic minor scale ascending in semibreves, using accidentals

QQS%



Relative Keys

If two different keys share the same key signature, they are said to be related or relative keys.

For example:

« D major and B minor both have two sharps (F# & C#), therefore they are relative keys.
« EP major and C minor both have three flats (B, E> & AP), therefore they are relative keys.

Circle the correct answer for each of the questions below:

The key of E? major has: one flat two flats three flats
The relative minor key of D major is: E minor B minor F# minor
The relative major key of C minor is: F major major ajor
The key of F# minor has: two'sharps three sharps
The key of G minor has: two flats one sharp
The relative min A minor F# minor
The relative major key of G major D major A major
The key of C minor has: one flat two flats three flats
The relative major key of F# minor is: A major G major F major
The key of B minor has: one sharp two sharps one flat
The key of B> major has: one flat two flats three flats
The relative minor key of EP major is: D minor G minor C minor

The relative minor key of B major is: G minor D minor C minor



Enharmonic Equivalents

Enharmonic equivalents are notes that are of the same pitch, but have different letter names. It is easier
to explain enharmonic equivalents by using a piano keyboard as reference.

ctiD4
D>l Eb

CtiD?
D>l Eb

Use the keyboard above to understand why the following notes are examples of enharmonic equivalents.

. 9 )

|
y 4 . I y 4 T PO y i
[ an Y- P o (/s— [ fan I
GRS D USSS
G# AP ct Db E Fb

Are the following pairs of treble clef notes enhaponic'equivalents? Answer Yes’ or ‘No’ in each box:

I e ) D O SR e

P

P
-4

eQ§!J>

= Vs fo e o Fe
[ =] [ ] [ ] #Q:be
_9 . .ﬁc bo — —

oy
0]

A\SY4
o)

Are the following pairs of bass clef notes enharmonic equivalents? Answer ‘Yes’ or ‘No’ in each box:

— — — L

= fo

l\r\
PO

[ )

Lk
NS ]
"

P
=

N/
)
I~
o

£
o
o)

-4+ -3 7 L]

]
/@)

|
V@]

ot
pi va 1o
)

oY
o)

o
Ell



Write the enharmonic equivalent for the following notes::

Treble clef
4 PIQ] |
Y 4\ [ )IQ)
| an 11O
AN 1
LY, o
bo
[ {anY - P
ANSY #O
LY — bo
fo
4 |
ha
| P
[ an 2Pl L v
SV 1l e o~ 11
¢ o 7O
| an |
s~V N 11 (@)
[Y) — ,‘q:e
=
Bass clef
ya X
hdll D |
4 | PI®)
PL®]
O —_
fo
bo
o) —u 7
Y A— e
o
b-o
).
J 1l
%() )
o —
% -
o bo
&)
£ |
PO

el




Tones and Semitones

In Grade One you were asked to recognise the difference between tones and semitones within the keys
of C, F and G major. For Grade Two you are required to recognise tones and semitones between any two
given notes within a melody. These notes may also have accidentals next to them, thus altering them
from the usual notes contained within that particular key. The easiest way to distinguish between tones
and semitones is to have a thorough knowledge of the layout of a piano keyboard.

CtID?
DY EP
C E
This is a tone gap, as there is another This is a semitone gapsas there is
key (C#/DP) between the C & D. no other key between the E &

Beneath each bracket, mark whether the notes are a ton€’or semitone apart (the first has been completed
as an example):

o . . A P
Htg— T s e
[ Fan) o P |t | )] | |
NV - - | | | | !
) | —
[ L [ L |
tone
Z— T — |
()
i | | | &
(D™ | L 1 [ L 1
) N .
1 I\, | | r
G o e =
[Y) o I —

L | L | J [ ]
4I|U i i* I . P i ;
s==ss -

[ L | L | L |

:;%
4
f
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Revision Test - Notation

Complete this revision test at your lesson.

Write the following key signatures (complete both clefs):

/10
Eb major G minor B minor A major F# minor
2 2 2 2 2
SV S~V SV SV SV
[y, [y, [y, [y, [y,
) hd ': hdll J hall | hd ':
y.4 .4 y.4 .4 y.4
Write the following scale:
C harmonic minor scale descending in semibreves, using the correct key signature /10
&):
y.4
Circle the correct answer for each of the questions below:
/3
The relative major key of F# mibor is: A major F major D major
The key of C mifior has: no sharps or flats two sharps three flats
The relative minor key of B® major is: C minor G minor E minor
Write the enharmonic equivalent for the following notes: /3
_9 I ﬁ nO
(s o 7—to [ fan
SV il sV
() [Y)
Beneath each bracket, mark whether the notes are a tone or semitone apart:
/4
4 | | - |
1 17 Py = |
[ {an Na = | — I 71 i Y oo
;)y | | i ! i L | 1) i
[I— L 1 [ L 1
Total: /30
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Intervals

In Grade One you were asked to identify intervals built upon the 1st, 3rd, 4th, 5th and 8th notes of major
and minor scales. For Grade Two you are also required to identify by name and number the major 2nd
and 7th intervals, as well as major and minor 6ths.

« In this grade, the intervals of a 2nd and 7th will always be major.

« The interval of a 6th will be a major 6th within a major scale, and a minor 6th within a minor scale.

C major scale

9 * new * *new* *new*
Y 4 > (@)
[ fan) S O o
ANSY S O M
Y 0O P={S) -©- o © © © ©

Per. Unison Maj.2nd  Maj. 3rd Per. 4th Per. 5th Maj. 6th Maj, 7th Per. 8ve

C harmonic minor scale

9 * new * X new * new *
y 4 I Fe O
[ fan 7 p= 9L ®) O
ANSY b O o ;
Y 0O -9 -©- © -O- © © ©

Per. Unison  Maj. 2nd ~ Min. 3rd Per. 4th Per. 5th Min. 6th Maj. 7th Per. 8ve

In the above examples, bothscales have beenritten using accidentals rather than the key signature. The
only differences between thelfwoyscales are the 3rd and 6th degrees (3rd is C - E in C major and C - E in
C minor). As the#h note ofia harmenic mirfor scale must be raised, it will become equal in pitch to the
7th note of thefmajor scale (B#1in the example above).

To work out whether 3rdsland 6ths are major or minor, you will need to decide which scale the interval is
from. The lower nate ofthe interval will be the key note (1st note) of at least one of your Grade Two scales.

In example 1 below, the lower note is ‘E. In Grade Two you have E minor as one of your required keys (but
not E major). If you write out the E minor scale you will see that the higher note in the question matches the
6th note of the minor scale, therefore the interval is a minor 6th.

raised 7th
example 1 y aim (@) Minor- E F& G A B @ D# E
o © 1 2 3 4 5 6 7 8

In example 2, the lower note is ‘C’. In Grade Two you have both C major and C minor as required keys.
Write out both scales to see which of the two keys the higher note is from.

example 2 # Magjor- C D E F G @ B C
4 G © 1 2 3 4 5 6 7 8
[Y) R raised 7th

Minor- C D EP F G Ab BiC
1 2 3 4 5 6 7 8

The higher note in the question matches the 6th note of the major scale, therefore the interval is a major 6th.
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Name the following intervals (abbreviations may be used):

Treble Clef:

O
O

O

(@]

1@ )

e )

IP=Xe ]

L -4

e ]

O

IS ]
O

hY

I =

fo

O

(@)

€Y

(@)

(@]

Name the followingsintervals

Bass Clef:

(@ ]

O
O

Pay

11X ©

(@]

(@ )

rax
):
7

(@]

L. P
Po a4

/@)

p-©-

Paxe ]
©O

[P

)
D

(@]

OO

bo

h €Y
I =d

I

(@]

(@)

)
(@)

(@]

A

(@]

)
y 4




When writing intervals above a given note, you must use the given note’s scale as reference so as to know
whether the note you write above requires and accidental or not. For example:

Write the interval of a minor 6th R
above this note:
As a minor 6th is required, write the G minor
T"ﬁ scale on a piece of paper and circle the 6th note. Answer: EP
DA GAB CDE)EG 5
Dy
1 2 3 4 5 6 7 8 y . —
;)y o
N J
Write the following intervals above the given note:
Treble Clef:
. o
[ Fan Lk (@) 1 (@] L
N~V NS ) O ho
') T - 4 I’ =4
Min. 3rd Per. Unison Maj. 3rd Per. 4th Min. 6th Per. 5th
? <)
[ fan O ] ] L
NV O ~ ho& he& no
Q) A -4 I’ =4 I7a - 4 Ll
Maj. 2nd Maj. 6th Maj. 3td Min. 6th Per. 5th Maj. 2nd
! !
P | > P
y A ~ ho ~ (@)
[ Fan V=
NV (@)
[y,
Min. 3rd Maj. 6th Per. 8ve Maj. 2nd Maj. 3rd Min. 3rd
#ﬁ\ O Lk (@] (@) P
NV ~ e ) O ~
Q) hd
Maj. 6th Min. 6th Per. 4th Per. 5th Min. 3rd Min. 6th
Bass Clef:
o D 'r)()
y.4 O (@)
(@) ~ Lk
o O
Min. 6th Min. 3rd Maj. 6th Per. 4th Min. 6th Per. 4th
o ”‘I\
©) . (@) 7O
y.4 ho (@) )
e O (S
Per. 5th Maj. 6th Per. Unison Min. 6th Min. 3rd Maj. 6th
hd ': III() P
y.4 (@) ~ O
(@) ~ Py
Min. 3rd Maj. 3rd Maj. 3rd Per. 8ve Min. 6th Min. 3rd




Triads

Triads can be built upon all notes of a scale, however for Grade Two you will only be using the triads built
above the 1st (tonic), 2nd (supertonic), 4th (subdominant), 5th (dominant) and 6th (submediant) notes.

F major scale )
tonic supertonic subdominant dominant submediant
0 o Q oS o
y iy (@] 34 S 8 S ©
[ fan N <) S O ~
NV (@ ] ~
()
I II v A% VI
(1st) (2nd) (4th) (5th) (6th)
Note that Roman numerals are used when numbering triads.
Ist=1 2nd=II 4th=IV 5th=V 6th=VI
N J

Using the correct key signature write the following one octave major scale, and then form root position
triads above notes I, I, IV, V and VI. Label each triad with the coffect Roman fiumeral,

B> major scale

rax]
&)
7

Triads can also be built abovehetes of theyminot scale. When using harmonic minor scales you must
remember to raise the 7th note. “IliyGrade Two, triad V contains the 7th note. The example below is in
the key of C misfor. The 7th note’of Gimirtor needs to be raised from BP to B in triad V.

~
C harmonic minor scale
toni¢”™  supertonic subdominant dominant submediant
4 N l[) =Y <)
y aimz| (@] S @] Fo (@]
(e’ S (@) (@] Ep S © EAS4
D} 8 S © o o
I I v \% VI
(1st) (2nd) (4th) (5th) (6th)
\_ /

Using the correct key signature write the following one octave harmonic minor scales, and then form
root position triads above notes I, I, IV, V and VI. Label each triad with the correct Roman numeral.

F1¢ harmonic minor scale

)

Y 4
Fan

A\3Y4
[y,

ey

G harmonic minor scale




1st Inversion Triads

Up until now you have only ever written triads that are in root position. If we move the root note of a
triad and place it above the other two notes, the triad becomes a 1st inversion triad.

Root position triad Ist inversion triad

1st (root note)

/
5th %ﬁh
3rd 3rd
ANSY4

1st (root note) ryj

In a root position triad the root note is always at the bottom, the next note is the interval of a 3rd above
the root note, and the top note a 5th above the root note. A root position triad can be represented by the
numbers 3, which corresponds with the interval from the lowest note to the middle note, and the lowest
note to the top note. For the same reason, a 1st inversion triad can be represented by the numbers §.

Root position triad 1st inversion triad

:I\ 5th ﬁg\&h
3rd

For every pair of bars below, write rootpositien and Istinversion triads in the keys indicated. Use the
correct key signature in each ihstance (the first has béen completed as an example):

3rd

4 ¢ IQ 9
[ od (@] <)
<) (@] y A\
[ Fan (@) [ fan) [ Fan)
s~V SV sV
) o) o)

IV§ in E minor IVg in E minor VI § in A major VI g in A major Vg in F# minor Vg in F# minor

= 7
[ Fan [ Fan) [ fan)
sV sV V
o) o) o)
Hg in BP major Hg in BP major Hg in G minor II g in G minor 12 in G major 12 in G major
[ fan [ fan [ Fan)
sV sV sV
Y, Y, o)
VI% in B minor VIg in B minor Hg in D major II g in D major Vg in Eb major Vg in EP major
l\;é
[ fan [ fan [ an)
SV sV SV
o) [Y) o)

VI% in D minor VIg in D minor Vg in C minor Vg in C minor IVg in F major IVg in F major
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Using the correct key signature, write the following triads:

Treble Clef:

QQSSJD

Hg in BP major VIg in B minor II 2 in G minor VI 2 in A major Hg in D major

QQS%

VI g in D minor VI § in B minor Hg in BP major Vg in C minor Vg in EP major

QQS%

Vg in F# minor IIg in G minor IVg in F major Vg in C minor

QQS%

IV § in E minor V3 in F# minor inor IV'3 in F major V$ in Eb major
Bass Clef:
II 2 in D major Vg in F# minor IVg in E minor VIg in B minor VI% in A minor
¢):
4
VIg in D minor Hg in G minor 12 in G major 113 in Bb major Vg in C minor
o).
y4
VI 2 in A major VI% in B minor II § in D major 1I g in BP major IV§ in E minor
o).
y4

Vg in EP major Vg in F# minor 12 in G major Vg in C minor IV% in C major



Naming Triads

To work out the major key, number and position of a triad follow the following steps:
1. Use the key signature to determine which major key the triad is in.

2. On a piece of paper write the scale of that key (using the alphabet), and form triads above notes I, II,
IV, Vand VL

3. Match the three notes of the triad in the question, with one of the five triads you have written down.

4. Determine whether the triad is in root position (3), or 1st inversion ($), based on the spacing of the
three notes in the question.

3. These three notes match the
notes in the question

Question: 2. Write the scale

/ 1. The key is B> major —
04 F G Bb D

s b § DI’ EP Gb BP Answer:
S B C D E G A
L) Triad: V§
I II 111 v A4 VI VII

To work out the minor key, number and position of a triad follow the abovesteps, but use the minor key
signatures instead of major.

Name the major key, number and position of the following triads:(the first onethas beén completed as an
example)

| © m Q ﬁ 9
—9 Y (@) O = - (@) (@) ;
y 4i (@) -2 S =4 oD — O < y 4 —. )
[ 2 WL 7 1 4 7 5 [ fan Y (@) [ fan Wik =
ANSY L S 1% Y <Y S
[Y) o) [Y)
Key: Eb major
Number 6
& Position: IV3
= £ 2
7 . 1 o | > Ll
y O *). S Y (@) )y © il S
[ an WAV S 7 © [ an WA < 7 5 [ fan W PS4
AN PS4 (@) ANSY/ (@) P (@) ANSY S 4
[Y) O o) o)
Key:
Number
& Position:
Name the minor key, number and position of the following triads:
_9 =4 O s Y ® ) 9 £ S 9 b S " 8
y (@) ) - TV S © ) y - (@) y s (@) )z (@)
[ fan (@) 7 1 o [ fan Y (@) (2 D0 —O 7
ANS74 Tt ANSY/ <Y
) [Y) [Y)
Key:
Number
& Position:
H | " ’9 Y
D (@) o I Co| F 3 S
y 4 P ) 1Y S ). D S 71 b4
[ an WA P4 Y A D © ) [ WA PS4 7 b5 © [ . W S
ANSY4 © ¢y ANSY4 S P (@) ANV ©
[Y) o o) = O o)
Key:
Number

& Position:

17
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Revision Test - Intervals & Triads

Complete this revision test at your lesson.

Name the following intervals:

/5
y 4l b 7 b *) A | © y 4 -
[ Fan | V7 [ fan 'S y 4 O V4 [ an O
NV h © VYV ~ O V
e C [Y) [Y)
Write the following intervals above the given note: /5
% ﬁ hd ': hef ': I[)()
[ an [ Fan) (@] y 4 (@] y.4 | M an Lk
NV O VvV SV e )
Y, = Y, ¢ 7
Maj. 2nd Maij. 6th Min. 3rd Per. 4th Maj. 7th
Using the correct key signatures, write'theifollowing triads: /5
) 9 0
y A\ hd ': hll | 1
[ an [ an ) p 4 V4 [ an )
NV sV sV
[y, Y, [y,
VI g in B miner Vg in"C minor I 2 in BP major II 2 in G minor IV% in F major
Name the key, number and position of the following triads:
. | . . . /5
major minor minor major major
_9 b i (@) © 9 4 u.# 9 A=y
y AW N (@] hdll - 3TN <) hall N @] y AWRAEN <) Y A\ <)
{ L ) Py y AR (@) AN @) [ & an Wk (@) D (@)
NV S o d hal NV [@® ) NV
[Y) hd [Y) [Y)
Key:
Number
& Position:
Total:| /20




Key Recognition

To determine the key a piece you should at first observe the key signature. You will find two possible
keys, a major key and a minor key. To work out which of these two keys the melody is in, ask yourself

the following:
« What note does the melody finish on? A melody will almost always end on the key note (1st

note of a key), and more often than not also begin with the key note.

o Are there any raised 7ths? If so, the piece will almost certainly be in a minor key.

19

@xample:

| 188

gt —

(@)

AR

I
[ oo Y LY /1 ] |
SV > 3 b I I I 1 | I
Q) — T T N &

Based on the key signature (3 sharps), the two possible keys are A major and F# minor.

Answer: Fﬂ minor

The melody begins and ends on F#, and E has been raised to E# in two of the bars. Efi€the raised 7th of F# minor.

o J
Determine the key of the following melodies: Key:
4 4 e - e » £ =
- P — | |
| I | | | ! : :
ry) 1 1 1
Key:
L |
ra Y| | > | | Py
Y e | T
1 | | ' 1
Key:
25 \ S Zo o
ey’ ) i e ——— > |
\J & i ] ] I
Key:
_9 | l[) I P I
{(n> —o— - ' e .-
\J & I I'/ i [ I I I i
Key:
. ) r— |
“)ix —— e  E—
| — |
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Key:

I

P
F= dt

'Y
) O
4

Key:

Key:

Key:

um—

_
Ml 20"

Key:

s

Key:

(@)

=

f8i, T e

Key:

/]

g
@

— Y D

9.

Key:
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Transposition

For Grade Two you are required to transpose melodies up a perfect 4th and 5th, as well as up or down a
perfect 8ve. When transposing a melody by an octave it is not necessary to change the key signature. If
you are transposing the melody by a 4th or 5th, the key of the melody will change.

Example: )
Transpose this melody up a perfect 5th: Answer:
Dy frz, T eie s
G s .
D)) —_— [y,
The notes and the key are a perfect 5th higher
than they were originally (D major to A major).
\_

If an accidental is used in the question, you must decide how the accidental has affected the note it is
placed next to and alter the corresponding note in an identical way in your affswer (eg. In the example
above, the 3rd note was lowered by a semitone in both the question and the answer).

When transposing a melody, the key cannot change from major t@,minor (or vice versa).

Transpose the following melodies by the requiredinterval. Rememberiteradd the key and time signatures

for each transposition:

Up a perfect 8ve:

/QH# —
‘ I () (@)

- A -

G QT

Up a perfect 5th:

/_Qﬁ > I | I I I
y AN | | ) |

!Ubei
qc

)

ef

Up a perfect 4th:
/ be -

)"
O
4

N

N
N
3

YT

N

N
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Up a perfect 5th:

i

N

Down a perfect 8ve:

L
Ik
L
i)
3
i)
i)
)
Y

7 -

Ty

SE

N
YT

N

Up a perfect 4th:

7 () 4 #
| o

'T
f

DN
’_

(@]

]

¢

S

Up a perfect 5th:

oy : ——=" , '

N
N
N

N

Up a perfect 4th:

L 18

N




Down a perfect 8ve:

/

Ne

N

Up a perfect 4th:

I

il

| 18

\

¢

Up a perfect 5th:

v

1 17 ) )
|2

e

NE

e

e

N
Iy
)

N
N
AV

Eivayy

A,,‘

Up a perfect 4th:

/ R

x
v

Up a perfect 8ve:

/

N
VT

N
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Complete this revision test at your lesson.

Transpose the following melodies by the required interval. Remember to add the key and

time signatures for each transposition:

Up a perfect 5th:

Revision Test - Key Recognition & Transposition

/10

( »

P~ SR > )

Up a perfect 4th:

/10

v
D ’ [

|
Je 1 D
7 b
vV

N

Determine the keyof the'following melodies:

o

/5

L 18

fivivg

‘} |

7

(5> b : e
SV I I
) ' '

Key:

/5

o

L )

/30

Total:




Rhythm

New rhythmic values for Grade Two:

N N
BIEEE J3
Dotted quavers - A dot placed next to a quaver will The combined length of the two notes above
increase the length of the quaver by half of it’s value. is equal in length to one crotchet beat.
\_ / /
4 ;Q N N
o— % .
SV 7
[Y) [Y)
Semiquaver rest - This rest is held for the same length Breve note and rest - A breve is equal in
as a semiquaver note (half of a quaver beat). length to eight crotchet beats.

/

Syncopation - A shift of accent in a piece of music that occurs when a normallyWweak beat is stressed.

Syncopation Syncopation

VY TS

Syncopation can be across any numberofbeats, and ean inyolve any note value. In the first example above,
a syncopated rhythmic pattexn stretchesiacrossythe figst two beats of the bar, whereas the second example
has a syncopated rhythmic pattésn on each of the'first two beats.

Add bar lines to,the following melodies:

s | | | I\ | [e—
bl | A | | A | | |
N o E e Neo T * e 4
| | )] = & "4 |
o) —— I
“ , , I\ ,
| | | A |
| | 7 A
T A
I A
ry) |
“ R e I , R , | A R
S N T R B e N e (SR S
- e o Ne o #® ° o g 4
ry) 4 [
0 | 3\ \ 3 p—
2 f — D I I N f f 1 —F
| an W) ) | U AY | | | PN
NV 5 :I & | 7 :l #:l
L) ' vy

25
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Time Signatures

In previous grades the following time signatures have been introduced:

2
4

2 crotchet beats
per bar

2
5 &C

2 minim beats
per bar

3
4

4
4&C

3 crotchet beats

perb

4 crotchet beats
ar per bar

3 4
2 2
3 minim beats 4 minim beats
per bar per bar

The new time signatures for Grade Two are:

6
8

2 dotted crotchet
beats per bar

(6 quaver notes)

3
8

3_quaver beats
per bar

All of the new time signatures are clagsed as\simple time signatufes.

-~

¢_

Notes mainly grouped in minim beats

Alla Breve Time

Notes mainly grouped in crotchet beats

This symbol can be used ingtead of the\3 tinde,signature; just as C is sometimes used for 4 time. Alla
breve time is often referredtoleolloquially as cut time or cut common time.

It is often difficult todistingtish beteen 3 and 4 time, as 4 crotchets will fit into both time signatures.
To determine which time sigiature should be used, look at the grouping of the notes. If there is strong
evidence of notes,being/grouped into minim beats, the time signature should be 3. If the notes are
grouped into indivilual crotchet beats, the time signature should be 3 (see the examples below):

5 A P ——————— /L P | -
] ? | — :@ o F ©
[y, | ! [Y) e
N J
Add bar-lines to the following melodies:
—
E===—st e ——— e
[Y) ' y 1
4y |
B oy s ™ e — Z i _
¢ | S e it v “ v % Tor




Add the correct time signature to the following melodies:

H | [ S
oLl | | | | | | | |
' o oo ] ] _
® ) _.—‘—‘ -—‘—‘ &
DY) I L4 o L4
Y A\ '” ] e« \/ < ] < b |
(S 7 7 7 7 ) —& =
ANSY ) )
Y 4 4
24 =
[ fan) 1 ] . @ . y=
3 =
|\3__|
1 A j— H [ — [ — '
1 I I —— - i <
i 7
. -y . D 'M
raY] O
4—,—' : o . o® T @ —F—o—'—p - o® -
i I I i I ~
# | - — . o 5 -
ANSY o —® et |
—3
—9 ", > : - Cl— —
Aen?>b—=* c— = e
SV ) !_‘ {\
[Y)
ot oP® oo * °
gzgh! 3 o —5
: : ¢ '
#p = = = = o
ANSY 0
[y, @ >3
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Bar lines

In Preliminary Grade, you were introduced to the use of ties as a way of extending the duration of a note.
When adding bar lines to a melody you cannot place a bar line part way through a group of notes that
are beamed together (example 1), however it is quite acceptable to place a bar line between two tied notes
(example 2)

Example 1 Example 2

# , A

=

| 108
E |
=g
170
119
| 100

179

Add bar lines to the following melodies, some of which begin with an anacrusis:

l .

L
.y
oo

o Py
< 7 ] &

/PI/ 7 .
—_ |

N
P

‘__'II

TTe

v

-

13
!

D
6
N
N
TTe

ef
F
|

L
'E
i

N
o va wd

- 38— | . |
o a— : | e 2
Do = = i i
D)) o [ 4 < p= [ [
H’ ® o P
o o
Goitertr erarrtt LL0 e eer t oo
) e — : T —— _H_ [
3
—Qﬂ‘_ — P~ ™ " ==|
Cmy'-' . hll = - I. =I ] —— &
5 i ¢ ——
‘él | |
. —t i
I = - I =N
D—2 7 - - 2 — o o @ —
A A = °
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1)
Y
4

&

ity )

Py
e = ()
@

A
Y

>

N\

I
()

w
IV )

)

2

'

[ Fan

I/
| 4

(&)

(&)

_Qﬁu.n

[

— 3 1

[ fan
NV A&

33—

—3

'ax
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Rests

We advise you to review the rules from your Grade One album before proceeding with this section.

Breve Rests

For a whole bar of silence in 3 time, you should use either a breve rest or two semibreve rests.
For all other time signatures, a single semibreve rest is used to represent a whole bar of silence.

g

QL

\
-
\

O

[ an

<Y
()

)
o

o

If)
I
I

ef

Semiquaver Rests

In the example below you will see five different uses of the semig@aver rest:

D J [ Y 2 o <
%%%?‘?‘ s i i VQﬁi:

e) I

HL)
BL )
e

T o @ < @
97/( 77

|

Remember from Grade One that youbcannouse dotted rests in simple time.

~N
Follow these simple steps to sucgesfully cemplete unfinished bars with rests:
Step 1 - Completeany,incompleté beats or groups
you must add a semiquaver and quaver rest here to
/ complete beat 1 (1st group of quavers).
-
y i p
[ fan o
NV et
[Y)
Step 2 - Complete the bar by adding any remaining beats that are missing
you must now add either a crotchet and
/ quaver rest, or a dotted crotchet rest.
R
Y A e Y9 <
[ fan ® <7
NV - 7
[Y)
Correct answer:
D ——
=
y i P B R J <
bge =77 ¢
[Y)
\_ J

N.B. There are many examples in printed music where a minim represents beats 1 and 2 in 3 time. For consistency, this
publication encourages the use of two crotchet rests instead. St Cecilia Examinations will accept both versions as
being correct in this instance (and the equivalent for § and § time).
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Place a tick or a cross in each box to indicate whether the correct rest or rests have been used according
to the time signature (the first has been completed as an example):

v

\
# R ] - N y 2 'k-q . -
®—/ & 7 't & 7 K

ANSY4 I ) € — 7 ® € o ’

() R —— o

ﬁ" N\ | > N

y A W y 2 = = f - M 2 ¢ = O - -
[ fan W) p= . e & i o &

ANSY 4] ¢ . = —=

DY) [

y T | —— - y Z— ] - P ¥ =< = - ——
[ an Y.\ D P - et P -

ANSY4 = . € i 7 =5 i

DY) e I T
4 )

m— . e

Y 4 F Y 2 | [ 2K | < o N K ¢ 0 ¢ ¢ o DAY X
[ fan ) P P 7 I 7—7 U B s 77— 77 7—7 &
ANSY i € ® 7 P i 7

ry) | v I

Complete any unfifiished bars according to'the time signature by adding the correct rest or rests beneath
each asterisk:

—9“’ * * * *
5

ya

[y,

Y

|
) 7i -
4

* * * *
: P N
):
y_4 1 '
* * * * *
o +H 9
ﬁ#ﬁj ) ]
r 4
* * * *
.I,:
7 V 7 Vi




32

FE20)
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\_3_|
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[y,

.

)
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Revision Test - Rhythm

Complete this revision test at your lesson.

33

Add bar lines to the following melodies:
/3
4 ! |k\, o ! 7 -|'- P !
! = | .’ S =I ! r 7 I= =I
) ' - I S— ]
/3
) N .l’u.__! D %
- b d’_ — +P r_r—r / . . | S I | i’
Add the correct time signature to the following melodies:
/4
_,\9 < < oo™ - #v —
[ an / / |
NV | AN\74 I D
[Y) r [Y) —| <
Complete any unfinished bars according to the time signature by adding the
correct rest or rests’beneath eaeh asterisk:
/5
2 ,_3 — & % % k %k
GA: E : '
o oo - o
/5
& * * * *
hd ': )
y.4 ) Tl )
o®
Total: /120
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Terminology

Understanding and following the terminology in your pieces will enable you to perform more musically.
There are ten new terms for you to learn in Grade Two, as well as any terms introduced in previous grades.
You will most likely have already come across most of the terms on this list in the pieces you play. Study
the terms, and then have someone test you on them at home.

7
Grade Two:

A tempo - in time

Larghetto - rather broad

Presto - very fast

Adagio - slow and leisurely

Cantabile - in a singing style

Da capo - go back to the beginning (D.C.)
Dal segno - go back to the sign (D.S.)

Pili mosso - quicker at once
Meno mosso - slower at once

Poco a poco - little by little

N

You must also know:

Beginner Grade:

Forte - loud ( f*)

Piano - soft (p)

Mezzo forte - mloderately loud (#if")

Mezzo piano -imoderatelyysoft (mp)

Crescendo - gradually becoming louder
(cresc\or s——"")

Decrescendo - gradually becoming softer

(decresc.or —__—===)

Junior Grade:

Fortissimo - very loud ( ff")

Pianissimo - very soft (pp)

Accelerando - gradually becoming faster (accel.)
Ritenuto - held back, slower immediately (rit.)
Staccato - short and detached

Legato - smooth and connected

Slur - a curved line over or under two or more notes to
indicate the notes are to be played legato

Tie - A tie connects two notes of the same pitch. They are
played as a single note with a duration equal to the
sum of both notes.

Accent - make the note stand out stronger than the other

\_ notes (=)

Preliminary Grade:

Allegro - fast

Andante - at an easy pace

Moderato - at a moderate speed

Rallentando - gradually becoming slower (rall.)
Diminuendo - gradually becoming softer (dim.)
Fermata - pause, hold the note longer than written (™)
Sharp (ﬁ) - raises a note by a semitone

Flat (b) - lowers a note by a semitone

Natural ( h ) - cancels out a sharp or flat

Grade One:

Allegretto - rather fast

Lento - slow

Largo - broad

Vivace - fast and lively

Dolce - soft and sweet

Molto - much

Pesante - heavily

Tenuto - hold the note for its full length




Composers - Classical Period

For Grade Two you will be learning a few facts about four composers from the Classical period of music.
It is recommended that you listen to recordings of the pieces listed for each composer.

~
(Franz) Joseph Haydn (1732 - 1809)

Place of birth: Rohrau

Famous works:

o Surprise Symphony

o The Creation

« Emperor’s Hymn

Interesting facts about Haydn:

« Haydn completed his first mass at the age of 19.

« He was older than Mozart by 24 years, however
his music was influenced by Mozart.

« One of Haydn’s works (Emperor’s Hymn) is the
Austrian National Anthem.

N\

N By

Franz Schubert (1797 - 1828)

Place of birth: Vienna
Famous works:

o Unfinished Symphony
o Trout Quintet
o Death and the Maiden

Interesting facts about Schubert:

« Schubert composedover 500 works by the age of
23, but only two had\beeniperformed in public.

 Anotherfcomposer (Sechumanh) was responsible
fomintroducing the public te*Schubert’s works,
ten years after Schubert’s death.

« Schdbert is famofis for his song (Lieder) writing.
He composed around 600 songs.

\

4 N
Wolfgang Amadeus Mozart (1756-1791)

Place of birthySalzburg

Famous works:

o The Marriage of Figaro
« The Magic Flute
« Don Giovanni

Interesting facts about Mozart:

 Mozart is considered to be the greatest child
prodigy in history.
« He wrote his first symphony by the age of 10.

« He died very young, and very poor.

\_ /

-
Muzio Clementi (1752 - 1832)

Place of birth: Rome
Famous works:

o Gradus ad Parnassum (Collection of Etudes)
« Sonatina No. 1, Opus 36
« Sonatina No. 4, Opus 36

Interesting facts about Clementi:

« Clementi spent most of his life in England, after
moving there at the age of 14.

« He was also a successful music publisher and
piano manufacturer.

» Beethoven was a big fan of Clementi, and gave
him the rights to publish all of his music in
England.

N

For each of the above now also complete the following:

/

35

~

« Find four additional interesting facts about the composer and discuss their significance with your teacher.

« Find four additional famous pieces of music which the composer has written.
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Revision Test - Terminology & Composers

Complete this revision test at your lesson.

Give the English meaning to the following Italian terms:

Presto:

Cantabile:

Larghetto:

Allegro:

Dal segno:

Write the Italian words which mean:

Moderately soft:

In time:

Fast and lively:

Held back, slower immediately:

Quicker at once:

Circle the correctanswer for the following questions:

Haydn was born in the year: 1797 1732
Clementi was born in: Vienna Rome
‘Death and the Maiden’ was written by: Haydn Mozart
The “Trout Quintet’ was written by: Haydn Clementi
Mozart’s first name was: Wolfgang Amadeus

1756

Salzburg
Schubert
Schubert

Franz

Total:

/5

/5

/5

/15




Your name:

Sample Examination Paper 1

Exam centre:

Teacher’s name:

Date:

\_

1. Notation (30 marks)

Time allowed for this examination: 2 hours

Write the following key signatures:

Please complete all questions in pencil or ink. Read all questions carefully.

6} o) 0
¢): e): i i

[ an y 4 V4 [ an [ an

NV sV sV

[Y) [Y) (Y

G minor D major B> major E> major F# iinor
Name the following key signatures:
major major minok minor minor

_9 b ’9 ﬂu# | o ﬁ

y A | 1 e D hdll OO 2V

[ & an YL/ ) [ 7 an WAL 2 b~ y A" [ an

NV NV d T NV

[y} ) )
Write a one octavetA madjor scale ascending in semibreves, using accidentals:

[ an

NV

[y,
Circle the correct answer:
The relative minor key of E> major is: C minor G minor D minor
The relative major key of B minor is: B> major D major A major

Write the enharmonic equivalent for the following notes:

)

. A o
Y A | hdll D O P~ D
[ Fan € y 4 [ fanY !
s~V ~V
[Y) e

37
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Beneath each bracket, mark whether the notes are a tone or semitone apart:

04

Sample Examination Paper - Grade Two

. ® . .-
y a2 | 7 | ) d
[ v N I / I | I I
NV ! I )] . I/ I /
) ' v '
[ J L L J L L |
2. Intervals (10 marks)
Name the following intervals:
) 0 i 0 —~
yal A O “)—on . d—= o)y—*C
[ Man) P= [ 7 an ) .4 (@) [ an L .4
NV 29=4 ANV Py VYV (@] O
() o [Y) - °
Write the following intervals above the note given:
4 n )" 'Y )"
y 4 O X P il D hll 1 hll Py
[ an [ an ) B .4 y.4 heo .4 ~
NV ANDY4 O vV
Y, [y,
Min. 3¢d Maj. 2nd Maj. 6th Per. 8ve Maj. 7th
3. Triads (10 marks)
Using the correct key signatures, write the following triads:
. n n . .
hdl D X X il D hdl O
y.4 [ fan [ an y.4 .4
sV sV
[y, [y,

v g in C minor

Vg in B minor

Ig in EP major

Vlg in G minor

Name the key, number and position of the following triads:

minor

major

major

minor

Hg in A major

minor

—9 L D b . D Q D

y AT Y @) 2N (@] bl N P ). L y 4

[ fan WL T [ v WAV A © ) 7 b5 © 7 © ("’ O

ANS4 T ANDY 74 (@] ANSY4 P

o) [y O [Y) o
Key:
Number

& Position:

Examiner’s
use only



Sample Examination Paper - Grade Two

4. Transposition and Key Recognition (10 marks)

Transpose the following melody up a perfect 5th:

i d

V4 771\
N> QT
Q

Determine the key of the following melody:

y

Key:

3

&) AY |
O

f,,./

o)

oo

D
[Y)

5. Rhythm (20 marks)

Add bar lines to the followingumelodies:

4‘)

S )

N
L

N
ny

e

'\

~V
[Y) o

[
~
i v v

[

N
Au
NN
e
N
e

/e

|

Complete any unfinished bars according to the time signature by adding the correct rest or

rests beneath each asterisk:

o - —

<~

H - )

[Y) 4

Il

Il

NEN

N
N
N

| I
_ _?

39
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Sample Examination Paper - Grade Two

Add the correct time signature to the following melodies:

Vg e #—f’ : R4 ©
NV / NV
6. General Knowledge (20 marks)
Give the English meaning to the following Italian terms:
Presto:
Dolce:
Piti mosso:
Larghetto:
Andante:
Circle the correct answer forgthe following questions:
Haydn was born ifi theiyear: 1732 1756 1809
Mozart died in theyeéar: 1809 1791 1832
The ‘Trout Quintet’waswritten by: Haydn Clementi Schubert
The ‘Surprise Symphony’ was written by: Haydn Mozart Schubert
Schubert was born in: Rome England Vienna
Total:

For more sample papers purchase the ‘Grade Two - Sample Papers’ book.

Examiner’s
use only

AN



Sample Examination Paper 2

Your name:

Teacher’s name:

Exam centre:

\_

Date:

Time allowed for this examination: 2 Hours

1. Notation (30 marks)

Write the following key signatures:

Please complete all questions in pencil or ink. Read all questions carefully.

) 0 y
y i y o). o) 7
[ fan) [ fan 7 7 [ fan Y
AN ANV ANSY
Y, e (Y
C minor F major EP major A major B minor
Name the following key signatures:
major major minor, minor major
! 0 . iQ 4 4
D ) " ) # E
g\ D e | 12 Jeo ot L o
[ {a W4 y > (2 y_ A  fan WL
ANSY 4 NSV o NSV
() [y [y

Write a one octave\B harmonic minor scale descending in minims, using the correct key signature:

N

Circle the correct answer:

The relative minor key of A major is: E minor B minor F# minor
The relative major key of G minor is: B> major F major EP major
Write the enharmonic equivalent for the following notes:
) 0

y 4 s )=

[ an [ an V7 V4 0O

NV O sV il

[y, [y,

41
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Beneath each bracket, mark whether the notes are a tone or semitone apart:

Sample Examination Paper 2 - Grade Two

O # N | —® ot
AESSSESETE TS E e —
L 1 L 1 L 1 L |
2. Intervals (10 marks)
Name the following intervals:
0 . | 9}
7 ¢)y—=so “)—>58 7o /£
[ Fan n .4 - 7 [ fan Py [ fan Y Pa v
NV IPaX® ] O ANV ~ sV Dt
[y} i = [y, D)
Write the following intervals above the note given:
4 )" A )" n
Y A hll 1 X hll O X (@)
[ an 1 y4 h [ an ) O y.4 [ an )
NV ho V& NV ~ ANJY4
Y, i [y © [y,
Maj. 7th Per. 4th Min. 3rd Maj. 2nd Maj. 3rd
3. Triads (10 marks)
Using the correct key signatures, write the following triads:
o) 0
°) A °) pa °)
y.4 [ an y.4 [ an y 4
sV sV
[y, e

IVg in D major

Name the key, number and position of the following triads:

minor

VIg in F4 minor

major

Hg in B major

Vg in C minor

Ig in A major

major major minor
& 0 o
- © . P rar"-] ! Y @)

y AT O y 4 (@) Ml O © bl OO HVRN © ) S © )

[ an WL Py [ fan O 7 5 (@) Y AR ® ) | 7 an Wik ML @)

ANV S ANS V4 74 O O ANSY

[Y) o) Y,
Key:
Number

& Position:

Examiner’s
use only



4. Transposition and Key Recognition (10 marks)

Transpose the following melody up a perfect 4th:

Sample Examination Paper 2 - Grade Two

AYEN
& 5.

| @ ) (@)
—
o —
%
NV
\eo)
Determine the key of the following melody: Key;
—0) —
P> ) I | P Y ¥
| |' ® = S
[y —~
5. Rhythm (20 marks)
Add bar lines to the followingumelodies:
3 — — Yo e
~ 4 o @7 _‘_.P:‘P — z e—=¢
—3—
(a5 ~—e s p= —® - © ©
NV & N
[Y)

Complete any unfinished bars according to the time signature by adding the correct rest or
rests beneath each asterisk:

&

*

N

g

)

NJ¢
Y

43
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Sample Examination Paper 2 - Grade Two

Add the correct time signature to the following melodies:

)

Y 4

i

oy
N
Ny

Fan

N

;)y 2@

6. General Knowledge (20 marks)

Write the Italian words which mean:

Slow and leisurely:

S —

[ fan)

\\3"4
Y,

Heavily:

Slower at once:

Little by little:

Smooth and connected:

Circle the correct answer for,the following questions:

Mozart was borngh the year:
Haydn’s music wasjinfluenced by:

Clementi’s first name was*

‘Death and the Maiden” was written by:

Haydn was born in:

1732
Vivaldi
Franz
Haydn

Rome

1756
Mozart
Muzio

Mozart

Salzburg

1809
Clementi
Ludwig

Schubert

Rohrau

For more sample papers purchase the ‘Grade Two - Sample Papers’ book.

Total:

Examiner’s
use only



