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Notation and Duration - Notes

'b D These are quavers. A quaver is equal in length to half a crotchet beat.

Between the two lines practise drawing quavers with their stems pointing up. The quaver’ tail
must be on the right side of the note stem (see the example):

J

Practise drawing quavers with their stems poifiting' down. Once'again; the quaver’ tail must be on
the right side of the note stem (see the example):

p

Quavers can also be grouped together,
usually in groups of two or four.
Practise drawing quavers grouped in pairs with their stems pointing up (see the example):

4

Practise drawing quavers grouped in fours with their stems pointing down (see the example):

e




This is a dotted crotchet. A dotted crotchet is equal in length to one and
a half a crotchet beats.

Practise drawing dotted crotchets with their stems pointing up (see the example):

.

When a dotted note is written on a line rather than in a space, the dot is placed above the line so
that the dot can be seen clearly. Practise drawing dotted crotchets on the line with their stems
pointing down (see the example):

-

This iss@detted minim. A dotted minim is equal in length to three
crotchet beats.

Practise drawing dotted minims with their stems pointing down (see the example):

0.

Practise drawing dotted minims on the line with their stems pointing up (see the example):

J

|




Notation and Duration - Rests

7 This is a quaver rest. A quaver rest is half a crotchet beat of silence.

Draw a quaver rest in each box below (see the example):

7

Circle the correct answer foxthe following'questions:

J. - This note is a: minim dotted minim dotted crotchet
r. - This note is a: quaver dotted minim dotted crotchet
.D - This note is a: quaver crotchet dotted crotchet
A quaver is held for: 1 beat half a beat 1% beats

A dotted crotchet is held for: 1 beat 1% beats 2 beats

A dotted minim is held for: 2 beats 1% beats 3 beats

v - This rest is a: minim rest quaver rest crotchet rest

¢ - This rest is a:

A quaver rest is held for:

minim rest

1 beat

quaver rest

half a beat

crotchet rest

1% beats



Musical Maths

Answer the following questions by writing the correct number (see the example):

Answer the following questions’by writing the correct note (see the example). Be careful, as there
are also somegubtraction quéstions:



Using the Stave

In Beginner Grade you were introduced to the following treble and bass clef notes:

Treble Clef
y S
[ fan ) P O b= ©O —
SV > O ~
Q) -
E F G A B C D E F
Bass Clef
=y O o
7 P O o © —~
Py O ~
G A B C D E F G A

All of the notes you were required to know fot BeginnerGrade werefiotes written within the stave.
In Junior Grade, you will also learn the letterjnames for some notes that are placed above or below
the stave. In the example below, youwill seethat'the lagsbtio notes are ‘floating’ above the stave.

‘} S o) o O
p= O o
-

[ fan } O

0)
A B ¢ D E F G 92 9

Because these notes are not attached to the stave in any way, it is hard to know what the letter name
of the note is. To overcome this problem we use leger lines.

_9 o leger line
y 4
[ an
D)
O
™~ leger line

The new notes for Junior Grade are:

>

)
N




Name the following treble clef notes (the first one has been completed as an example):

) o °
y A (@)
[ an O (@)
NV ~
[Y) ©- o
g =
O O
’\ e ~F
[ an ~
NV O O
Y, © o
‘> o O
[ an —
NV (@]
[Y) © ©-
¢> O
’\ e
[ an Py e
<Y ©
[Y) ke o ©-
Name the following bass clef notes:
- “©>
. Py ~ (@)
hdll D P ~F
, - 4
(@)
©
o o
) (@) ©
7 ©
© o
- <>
&) o
y.4 O
— (8 ©
o o £
&)
, e
O ~ O




Middle C

Many years ago music was written on eleven lines. As there were so many lines, it was difficult to
read the music quickly.

To make music easier to read, the top five lines were grouped together and assigned the treble clef,
and the bottom five lines were grouped together and assigned the bass clefgThe remaining middle
line was the note ‘C’. This note is often referred to as ‘Middle C’ for thi§ reason.

— @ — }\9

The Grand Staff

When both clefs arertised at the same time (as is the case for piano), both the treble and bass clefs
are joined together to form the grand staff. Bar lines join the top line of the treble clef to the
bottom line of the bass clef. Double bar lines and repeat signs also connect all lines of the treble
and bass clefs. To make it clear that both clefs are to be read at the same time, a brace joining the
treble and bass clefs is written at the beginning of every grand staff.

—— MiddleC

O <« |

Brace

F

Middle C is written using a leger line. In treble clef, middle C is one leger line below the stave. In
bass clef, middle C is one leger line above the stave. They are the same note, even though they do
not look like they are.



Writing Notes

When writing notes it is important to place the head of the note very carefully, and to be as neat
as possible with your note drawing. Imagine that you have to play the note that you have written.
Would you know exactly which note to play? It is always best to use a sharp pencil, and even use a
ruler when drawing the note stems.

4 , , N
G on aline Cin a space A avove the stave
< b x /
G
X v X v o o
o O Y
g=== :
N N
Note is too low - it Note is too low - the Leger line is too far
looks a bit like an ‘F. note should fit between away from the top of
the lines of the stave. the stave.
\_ J

Write the following treble clef notes as semibreves:

4

[ fan }
ANEY4
[Y)
D below the stave A in a space Babove'the stave Fon aline Middle C
- !
1
(S |
<Y 1
[Y)
B below the stave E on aline E in a space G above the stave A above the stave

Write the following bass clef notes as semibreves:

)
e):
7
D above the stave Cin a space A onaline B above the stave  E below the stave
. 1
) 1
7 |
1

B on aline Middle C D below the stave F below the stave Gonaline
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Stem/Stick Directions

When drawing notes above the middle line of the stave, the stem should point downwards.

X
v N
i ]

NN

SV

[Y)

When drawing notes below the middle line of the stave, the stem should point upwards.

v %

AY
7

-
) 4

When drawing notes on the middle line of the stave, the stems can pointap or down (try to keep
the stem direction consistent with the notes immediately before or afterdt).

4 .

]

®
SV )

[Y) 4

Write the following treble clef notes as minims:

.

[ fan Y

ANDY
o)
G above the stave G/6n a line B below the stave D on aline D below the stave
= -
1
[ fan 1
ANSY4 1
[Y)
Cin a space Middle C A above the stave F in a space B above the stave

Write the following bass clef notes as quavers:

q
—
ofe

7
D below the stave E in a space B onaline Middle C B above the stave
rax 1
~). 1
7 1
1

Cin a space D above the stave  E below the stave A onaline F below the stave



On the grand staff below, write the following notes as crotchets (see the example):

QQ;*D

N

D on aline Gonaline B above the stave A in a space D below the stave
2
(o
<Y
[Y)
).
7
E in a space Middle C Bonaline Cin a space Fonaline

Are both the treble and bass clef notes placed correctlyin.each bar of the grand staft below?
Answer ‘Yes” or ‘No’ in the box providedy(see|the exauiple):

Né
o) o
O
o o =
SV (@) ~F
o) o
. o
¢): (@) — © —
J
o
E A F C G Middle C
f) — o
% [@)
[ fan O
SV O
[y o
©O -©-
hd ': O
J (@)
o o
A D B G C B

11
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When writing a sharp, flat, or natural it is very important to place the accidental carefully in line

Sharps, Flats and Naturals

with the note it is attached to (see the examples below):

-~

N

Fad
W

N B

2]
=l

Lk

Tk
b

|
9]

ol

QQSSJD

Fsharp D sharp

F flat

If the note is in a space, the accidental must be in a space. Likewise, if the note has a line
through it, the accidental must also have a line through it. Accidentals are always written
before the note.

D flat

F natural D natural

~

/

Practise drawing sharps on the stave below (see the examples):

spaces lines
e . |
1L .o | |
[ 7 an W1 P-4 | |
NV i | |
[Y)
Practise drawing flats on the stave below (seedhe exainplés):
spaces lines
= b -
7 | |
[ Fan | | |
NV ) | |
[Y)
Practise drawing naturals on the stave below (see the examples):
spaces lines

A

fiva vy

(fan )
<Y
o)

Place the required accidental before each note in the following bars, and write the letter name of

each pair of notes on the line provided (the first bar has been completed as an example):

sharps flats naturals sharps
‘ ) . 7, =l
[
P i )
[ an ’ =
N~V Lh
[Y) R =
D sharp
naturals flats flats naturals
2

y e

&)

QQSSUD




Write the following treble clef notes as minims (see the example):

QQS%

#
,H -
B# on a line EP in a space Gf above the stave  D¥ below the stave Gf on aline
%
A"
[Y)
BP below the stave  BP above the stave Cfina space A% above the stave Df on a line

QQSSUD

Fbina space

Al above the stave

Afina space

EP on a lin€

CH below the stave

aés%

Fb on a line

Db below the stave

A in a space

Write the following bass clef'nietes as quavers:

G#abové'the stave

Clina space

N

Ctina space

DP below the stave

Cb above the stave

GH in a space

Df on a line

q
e
ole

N

B# on a line

E# below the stave

FP below the stave

A ina space

DB above the stave

BP above the stave

Cb below the stave

F% on a line

CH above the stave

G¥ina space

N

Df below the stave

D# above the stave

G# on aline

Eb below the stave

Af on a line

13
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Revision Test - Notation

Complete this revision test at your lesson.

Name the following treble clef notes:

/5
) o o
(& —
NV
[Y) ©- kel
Name the following bass clef notes: /5
o o
) S
©- O
Write the following treble clef notes as quavets:
/5
= -
| |
[ Fan) | |
SV | |
Y,
D# below thestave Middle'C Adbove the stave Ff on a line B above the stave
Are both the treblesafid bass clef notes placed correctly in each bar of the grand staft
below? Answer ‘Yes’ or ‘No' in the box provided:
/5
% O
9 — S O
e) -~ O
o
. ,': (@) (@) ©
O
A E D C F
Total:| /20




C Major Scale

In Junior Grade you will be required to write a one octave C major scale. There are 8 notes in a
one octave scale. Below are the letters of a C major scale. The one octave C major scale starts on a
‘C;, and then moves by step through the musical alphabet until it reaches the next ‘C.

4 )
C D E F G A B C
1 2 3 4 5 6 7 8

When the notes are moving forwards in alphabetical order (e.g. A B C D etc.) the
scale is said to be ascending.

\_ /

Climb up the stairs from ‘start’ to ‘finish’ by writing the letters of the ascending @major scale (the
first two letters have been completed as an example)sThefinalletter should b€ C’:

Finish

The ascending one octave C major scales below are missing some notes. Fill in the gaps beneath
each asterisk “*” by writing the correct note:

%k k k
2 o)
ANS"4 O 1
¢ o (S
% %k %k %k
O o

(@]

NG

(@)
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When the notes are moving backwards through the alphabet (e.g. C B A G etc)
the scale is said to be descending.

N /

Climb down the stairs from ‘start’ to ‘finish’ by writing the letters of the descending C major scale.
The final letter should be ‘C*:

C

Start

Finish

The descending one octave/C major scales-below are missing some notes. Fill in the gaps beneath
each asterisk # by writing th€ corréet'note:

# * * * *

1
[ an ) o |
ANSY O P 1
[Y) ~ o

% k k *
-©-

° (@) | |
) (@) 1
7 O 1

1
k %k %k %k k %k
l

# 1
[ an ) O 1
ANSY4 1
ry) O



Write the following one octave C major scales:

Ascending in semibreves:

4

[ fan Y

\\SY
[Y)

Descending in dotted crotchets:

Ascending in dotted minims:

eés%

Descending in crotchets:

QQ;*D

Ascending in semibreves:

N

Descending in dotted minims:

17
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Intervals

The word ‘interval’ is used to describe the number of notes from one given note to another.

C F
| |
% Py O
[ Fan) Py O ~
~V > (@) ~
) o O -~
1 2 3 4

If you count the notes from C to F in the C major scale above, you will find that there are 4 notes.
We identity the interval from C to F as a 4th.

Name the note that is below each box, and then identify the interval as a , 3rd, 4th or 5th in

the ‘Interval number’ circle:
térval number: Q

Py O
(@) O

|
Interval number: Q
Py O
i ﬁ v Py (@) ~r
s~V > (@) ~r

Interval number: Q

(@]

Y A

[ fan)
-V

[y, -© O

P O o

Interval number: Q

O

e@s%

O -4

o)

QQSEUD
)

(@)

o)




In Junior Grade, you are required to identify the interval between two notes written on top of each
other. When identifying intervals, you must remember to count the bottom note as ‘1.

there are 5 notes from the bottom note to the top note

P
< L\ - 4 O

5th 1 2 3 4 @

The intervals you are required to identify for Junior Grade are as follows:

a N\
e =
~V > (@) ~
) -©0O- p=Ne -©- © o
Unison 2nd 3rd 4th 5t
(1st)
When both the notes in the interval are the samie we use the word “@nison’ instead of ‘1st.

\_ J

Name the following intervals (the first hasitbeen completed as an example):

£ O P ® ]
-

[ Fan (@ ] Py (@]
~V (@) (@) OO 5
) -©-
y A OO > >
[ fan ) L= (@ 2=d
-V (@]
[Y) P=\S
‘} o)
e e P Ve
[ Fan > ~
~V (@) ~
) -©-
§H 8 © oo
-~ P P
’\ O o«
[ fan ) O
o S ot




20

N. B. When you are asked to write the interval of a unison or 2nd above a given note, the note you write will actually
be placed beside (to the right) of the given note.

Write the following intervals above the given note (the first has been completed as an example):

Treble clef
e )
# O © ©
[ M anY >
<V O
Q) -©- Fe
4th 3rd Unison 2nd 5th 3rd
n O -©-
it o © O
[ Fan ) Pl
SV ©
Y)
2nd Unison 3rd 5th 3rd 2nd
4 =
(@]
 fanY © ©
SV >
Y] = O
3rd 2nd 5th Unison 4th 4th
= =
| |
O > (@] | |
[ Fan ) ~r 1
-V |
Y) -©- O
5th 2nd 5th Unison 4th 4th
Bass clef
/ax] o
il O (@)
y 4 (@)
- hd o
2nd Unison 4th 2nd 3rd 3rd
o
e )* O (@]
hdll D >
, -«
(@) ©O
Unison 2nd 5th 3rd 2nd 4th
e )
0 ~ (@]
el D \ - g
7 o
o O
2nd 3rd Unison Unison 5th 4th
e )* [@) | |
hll D (@] | |
4 (@) — =
© o O

4th 3rd 2nd 3rd Unison 2nd



Write the following intervals above the given note, and then write the letter of the upper note in the
box provided. Each bar should form a word (the first bar has been completed as an example):

B A| D
> 5
[ fan = p=~e] = O O
SV O ~ Pl > (@)
Q) O 0 - g
4th 2nd Unison Unison 3rd 4th 5th 2nd 3rd 4th  Unison
# Py > O >
[ Fan ) ~ ~ ~F (@)
SV > O O > >
Y] =~ e =~ =~
4th 3rd 2nd 5th 3rd Unison 3rd 2nd  4th  3rd 5th
# L= P O ©
[ FanY Py b > O
SV ~F (@) ~
) -© o (S
3rd  2nd 5th Unison 3rd 4th "\ 2nd 3rd  2nd 5th Unison

Find and circle all of thefwords youshavejwritten in the above exercise. The words have been
written vertically and horizontally, not'diagonally (the first word has been completed):

D B O
T A \Y%
R U E
D I D
A L G
N B E
G E I
F E U
E F E

G D
A E
B T
E E
G C
N I
M B
E A
F S

21
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Revision Test - Scales & Intervals

Complete this revision test at your lesson.

Write the following one octave C major scales:

Descending in crotchets: /10

2

[ fan

\N3Y4
o)

Ascending in dotted minims: /10

N

Name the following intervals:

/5
0 oS
6 5 = S
L) 8 e
Write the following intervals above the given notes:
/5
# (@) 1
Py | |
[ Fan) ~ | |
SV (@) | |
[y © ©-
2nd 4th Unison 5th 3rd

Total: /20
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Time Signatures

In Beginner Grade, the # time signature was introduced (four crotchet beats per bar). The new
time signature for Junior Grade is:

2
4

Two crotchet beats per bar

Remember, every time signature is made up of two numbers. The top number tells you how many
counts or beats are in every bar. The bottom number tells you what kind of note is equal to one
count or beat for that particular time signature.

In % time there are two crotchet beats in every bar. The two beats cande ntade up in many ways.
Here are some examples:

N

1A
e

<A
Ne

2 d

2 d

[,

Quaver Grouping

If there is a full bar of quavessin Ztimé, the quavers can be grouped together in pairs to represent
each beat of the bag(Sée bar I below). You can also group together all four quavers (see bar 2). You
cannot join the 2nd and 3rd quavers of the bar together (see bar 3). Instead, a single quaver should
be used to complete béat 1, and another single quaver used for the first half of beat 2 (see bar 4).

1 v 2 v 3 X 4 v

A
7

N>

Ne
e
Ne

e

If there is a full bar of quavers in % time, the quavers can be grouped together in pairs to represent
each beat of the bar (see bar 1 below). You can also group together all four quavers for beats 1 and
2, and/or all four quavers for beats 3 and 4 (see bar 2). You cannot join the quavers for beats 2 and
3 together (see bar 3), or join all eight of the quavers (see bar 4).

; v 5 v 3 % 4 X
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Using the given time signature, complete each bar with correctly grouped quavers. Write your

answer beneath the asterisk (the first bar has been completed as an example):

%k k k k
2. 7
o)
%k %k %k %k
Yy, 7,
z & &
o)
%k % %k %k
D)
o)
%k %k %k %k
1 o
o)
b3 %k %k

%EJ
i d
NN

Place a tick or a cross in each box to indicate whether the quavers have been correctly grouped (the

first box has been completed as an example):

v

N
N

Ne

N
e

Y
H
NE

N
N




Timing

Place a tick or a cross in each box to indicate whether there is the correct number of beats in the
bar according to the time signature (the first box has been completed as an example):

v’

Ne

M

'T r - — j

i

ﬁa
N

A
e
| 100
Ne

{

:
7

™
\
[\
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Circling Beats

Place a single circle around beat 1 in each bar below (see the example):

N

N

10

/‘,‘/

<A

N

/N

2

/e

e

Place a single circle around beat 4 in each bar below:

N

e

f’,./

77
o)
A A N
Y 2 < 7 T Y 3
&) e J / . e
[y,
Place a single gircle around bedt 2'in,eaCh bar below:
D 3 N N 3 N
0 7 4 Y 2 L] U Y 2 -
s S S 7 [, P
. A A A N N
D & e y ] y 2 7 Y 2 Y 2
Z —— & e : & &
Place a single circle around beat 3 in each bar below:
. 3 A A
7 Y 2 Y J / ey @
e = & & - 7%

0 dn

dn

Nt




Place a single circle around beats 1 and 2 in each bar below (see the example):

N

YN
Ne
Ne

N
N

<~

NE

\1
}’,.
f,,~/

D

Place a single circle around beats 3 and 4 in each bar below:

N

</

</

~Ne
~Ne

g

N>

N
Ne
N

N

Place a single circle aroun@beats 2 and 3 imeach-bar below:

A
N
e

.

N
AN
N

Place a single circle around beats 1, 2 and 3 in each bar below:

3 Z 7 -

NN

N

.
N

N

Ne

Ne

A,,.
A,,.

2 d
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Place a circle around beat 1 and a circle around beat 4 in each bar below (the first bar has been

completed as an example):

/=

. / \ I 3 A
. ] & % U < 4 4
/ PN PN PN
'3 3 3
P
3 3 N N N 3
L7 > Y 2 4 4 Y 2 4 Y 2 L]
/ / PN PN PN PN PN PN /
€ 3 € '3 € €
. N 3 N N
. <4 L7 7 <4 <4 <4
[ PN / PN
€ €
3 A 3 ANEN N N 3
< U] T o U < LY J Y ; Y J U]
/ / / / r & r (&) /

Place a circle around beat, 2)and a cir¢le around beat 4 in each bar below (the first bar has been

completed as an exaimple):

a

A

I 1 N 1 N 3 3 N
@ 1 4 4 Y 2 L7 L] 4
|l | PN PN PN / / PN
A € 3 '3 '3

3 N A A N N
U 4 7 U L7 4 4
PN / / PN PN
€ 3 '3

[

.

. 4 4 4 4
PN PN PN PN
€ € € €

— —
3 3y 3 3 N
Y 2 K> K> K> U7 7 2
& / / / / r
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Bar Lines

Add bar lines and a double bar line to the following lines of music:

-
[,

>

Y 2
D P
<
4 —
[ ) A 3 A
7 Y 2 Y 2 e /& -
D PN P / L
< <
3 3 N
T & I Tey Y 2
v / / (o ‘A
N
Y 2 < I
[ PN PN
< <
ﬁ‘) 3 A A
7 & T &
. / / 7 o,
[ ) AY A AY AY 3
K> UK K> UK U
/ / / / [ 0 [
N 3y
Y 2 Y 2 7
PN & O D
< <
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Revision Test - Timing

Complete this revision test at your lesson.

Place a tick or a cross in each box to indicate whether there is the correct number of
beats in the bar according to the time signature:

/4
—— —
| | I L] 1 | I
| \ / |
[, ' - g -
Using the given time signature, complete each bar with correctly grouped quavers.
Write your answer beneath the asterisk: /4
* * * *
) | |
¢
)
Place a single circle around beats"T\and 2 in eachibar below:
/4
N AY
g > 7 ]
()
Place a circle around beat 1 and a circle around beat 3 in each bar below: /8
N AY — N —
v ero et : :
Add bar lines and a double bar line to the following line of music: /5
4 [ ) 3 3 N
=== - :
()
Total:| /25

31
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Terminology

Understanding and following the terminology in your pieces will enable you to perform more
musically. There are nine new terms to learn in Junior Grade, as well as the terms introduced in
Beginner Grade. You will most likely have already come across most of the terms on this list in the
pieces you play. Study them, and then have someone test you on them at home.

Junior Grade:

Fortissimo - very loud (_ff")

Pianissimo - very soft (pp)

Accelerando - gradually becoming faster (accel.)
Ritenuto - held back, slower immediately (rit.)
Staccato - short and detached

Legato - smooth and connected q
ur

Slur - a curved line over or under two or mote notes to ﬁ

indicate the notes are to be playedfegato. 5

Tie - a tie connects two notes of tHe same piteh. Theyare Tie
played as a single note with @ durationequal to the %ﬂ
sum of both notes: —

Accent - make the note stand ougstronger than the other notes ( >)
\. J

You must also know:

Beginner Grade:

Forte - loud (f")

Piano - soft (p)

Mezzo forte - moderately loud (mf")

Mezzo piano - moderately soft (mp)

Crescendo - gradually becoming louder (cresc. or —— )
Decrescendo - gradually becoming softer (decresc. or ——==)
# - sharp

b - flat

ﬁ - natural



Answer each question regarding the terminology used in the following pieces:

>
&

'_. ]

2

Bar 1 should be played:

accel.

How should the 3rd note in bar 2 be played?

In bar 3 you should:

The accidental in bar 4 is a:

i v v

rp

Bar 1 should be played:

rit.

The first two notessin bar 2\should be played:

The accidentalinbar3is a:

In bar 4 you should:

Bar 1 should be played:

The accidental in bar 2 is a:

Bar 3 should be played:

In bar 4 you should:
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(@)

mf S rit.

Bar 1 should be played:

"\

Should bar 2 be played softer or louder than bar 1?

In bar 3 you should:
In bar 4 you should:
1 2 3
0 D i /\ —
% & &
mp p mf

Bar 1 should be played:

Should bar 2 be played softer orleuder than bar 1?

The notes in bag3gshould be played:

The first two notesinrbar 4 should be played:

1
| | il
[ EFPEs: =
o o
[Y)
rp

Bar 2 should be played:

The loudest bar will be:

The softest bar will be:

In bar 3 you should:
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Terminology Word Search

Find and circle the terminology words listed below. The words have been written vertically
and horizontally, not diagonally (see the example):

o Accelerando « Forte « Natural o Slur

o Accent « Fortissimo e Pianissimo « Staccato
« Crescendo « Legato « Piano o Fie-

» Decrescendo e Mezzo Piano « Ritenuto

o Flat » Mezzo Forte o Sharp

X O O A C C E N L R E E T
R P L N E D G B P I A N O
N I A D S D A U L N S D E
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Slurs and Ties

In Junior Grade you are required to draw ties between two notes, and slurs to connect 2, 3, or 4
notes together. Both the tie and slur should connect the note-heads together, not the note-stems.

4 N

Ties Slurs

- J

Add a single slur or tie as requested to connect the notes within each of the following bars:

tie slur tie slur tie Slur tie
o= =
P
&) s’
) -

Complete the following by drawing a corredtly placedsslur, tie or accidental where required (the
first bar has been completed as an example):

| 7 |

o) ) | S—

« Tie the last note @fbar 1 with the first note of bar 2.
o Slur the quavers in bar 2.

o Place a sharp next to the ‘G’ in bar 3.

o Slur together all of the quavers in bar 4.

o Slur the last two notes in bar 1.

o Place a natural next to the ‘F’ in bar 2.

« Slur together all of the quavers in bar 3.

« Tie the last note of bar 3 with the first note of bar 4.



)% = e

« Place a flat next to the last note in bar 1.
« Place a tie between the first two notes in bar 2.
o Slur together all of the quavers in bar 3.

« Place a sharp next to the second last note in bar 4.

1 2 3 4

@" = .o

fi v v

[,

Q) |

o Slur together the first two crotchets in bar 1.

« Place a sharp next to the ‘G’ in bar 1.

« Slur together all of the quavers in bar 3.

« Tie the last note of bar 3 with the first notefof bar 4.

I i ! i ’
S I - 1. i o

o Place a flat next to the ‘D’ in bar 1.
o Slur the first four quavers together, and the last four quavers together in bar 2.
» Place a sharp next to the ‘F’ in bar 3.

« Tie the last note of bar 3 with the first note of bar 4.

[,

)] |

7 ——

o Place a sharp next to the ‘D’ in bar 2.

o Tie the last note of bar 2 with the first note of bar 3.
o Slur together the second and third crotchets in bar 3.
o Tie the last note of bar 3 with the first note of bar 4.
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Musical Crossword

— w
—

Clues:

Across:

1. Loud

6. Two notes of the same pitch connected to
sound as one note.

7. Gradually becoming faster
9. Make the note stand out stronger

11. A curved line connecting two or more notes to
indicate they are to be played legato.

14. Moderately soft
15. Soft
16. Moderately loud

Down:

Very loud

Short and detached
Gradually becoming softer
b - what is this sign?
Gradually becoming louder

® 9k w D=

. # - what is this sign?

10. 5 - what is this sign?

12. Held back, slower immediately
13. Smooth and connected



1st and 2nd Time Bars

4 N
1. |  Lst time bar(s) - The first time through the piece you should play the
music contained within the 1 time bar(s).

2. 2nd time bar(s) - Miss the 1st time bar(s) and skip to the 2nd time bar(s)
after you have followed the instruction to repeat.

N /

In the following exercises, the bar numbers will appear in a box, distinguishing them from the 1st and
2nd time bar numbers.

I 2.

SEe—e P e

()

N

"

In the example above:

o Bar 4 should be played after bar3'the,1st timethroughthe piece.
o After bar 4 you should répeat back te baril.

« Bar 5 should be played after bax 3 the 2nd time through the piece.

Return to here

I 2 3/ y

& & 7
PN PN =
A [
[Y)
5 6 7 8
(@)
- 2
[ Fan) =
SV
[Y)
Repeat

In the example above, you repeat the section of music between bar 3 and the end of bar 6
before continuing on to bars 7 and 8.
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Circle the correct answer for each of the questions below:

1. [
¢ o = ° ©
After bar 3 (the Ist time through) you should play: bar 1 bar 4 bar 5
After bar 4 you should play: bar 1 bar 5 bar 3
After bar 3 (the 2nd time through) you should play: ~ bar 4 bar 1 bar 5
1. 2.
1
_ o — o
[y < ) ¢
[6]
Z ! 4 4
[Y)
After bar 2 (theASt time through)yeu shotld play: bar 3 bar 1 bar 5
After bar 4 youshould play: bar 1 bar 5 bar 3
After bar 2 (the 2ndtime through) you should play: bar 3 bar 5 bar 6
After bar 5 you should play: bar 1 bar 6 bar 4
After bar 9 you should play: bar 1 bar 6 bar 5
1. 2.
61 =
® =
v < - g
After bar 1 (the Ist time through) you should play: bar 1 bar 2 bar 4
After bar 3 you should play: bar 1 bar 2 bar 4
After bar 2 (the 2nd time through) you should play: ~ bar 4 bar 2 bar 5
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4 . . N
Sample Examination Paper 1
Your name:
Teacher’s name:
Exam centre: Date:
\_ J
Time allowed for this examination: 1 Hour
Please complete all questions in pencil or ink. Read all questions carefully.
Examiner’s
use only
1. Notation (25 marks)
Name the following treble clef notes:
4 lf)() =
A — : 5
NV NS )
[y, o i
Write the following bass clef notes as quavers:
s 1
2 | | 5
1
EP below the stave Middle C B above the stave D4 on a line E in a space
In the grand staff below, write the following notes as crotchets:
o)
v
[ fan
Dj
8
)
7
B above the stave B% on a line D below the stave Middle C
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Sample Examination Paper - Junior Grade

In the box provided draw the following notes or rests:

1. Crotchet rest 2. Quaver rest 3. Dotted crotchet
(stem down)

Answer the following questions by writing the correct note:

2. Scales(10 marks)

Write a one octave C major scale descendingjin dotted efotchets:

N

3. Intervals (20 marks)

Name the following intervals:

0 oS

y 4 O Py
[ Fan Py OO ~
~V ~ Py
o B

Write the following intervals above the given notes:

(@] (@]

0

N

(@)

4th Unison 2nd 3rd 5th

Examiner’s
use only

'\\



Sample Examination Paper - Junior Grade

4. Timing (25 marks)

Place a tick or a cross in each box to indicate whether the correct number of beats are in each
bar according to the time signature:

ﬁo - — --‘I!

Y] L4 @ o o

M

Using the given time signature, complete each bar with correctly grouped\quayers. Write your
answer beneath the asterisk:

5

[Y)

* * * &

f’,‘/

Place a circle aroundibeat 3 in eachhbar below:

[T

()

N

Ne|
Y
Ry

el

2 d
™

Place a circle around beat 2 and a circle around beat 4 in each bar below:

N
N

2 d
N
1
Ne
~Ne
1

Add bar lines and a double bar line to the following line of music:

S
©3

()

N

N

Ne

Ne
e
N

43

Examiner’s
use only

'\
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Sample Examination Paper - Junior Grade

5. Terminology (20 marks)

Complete each question and task below in reference to the following piece:

1 2 3 4

N

[,

* . . -6-
mp yia rit.
How should the last two notes in bar 1 be played?
Bar 2 should be played:
Explain the term used in bar 4:
o Place a flat next to the ‘B’ in bar 2.
o Place a tie between the last note of bar 2 and the first note of bar.3.
o Slur together the quavers in bar 3.
Circle the correct answer for each of the questions belows
1.
&1 : :
(Y, < < o ) ® <
5
G g
'\’(\y“ z : z & =
0 z o T < & — o =
After bar 4 you should play: bar 5 bar 1 bar 7
After bar 2 (the 2nd time through) you should play: bar 5 bar 1 bar 7
After bar 6 you should play: bar 1 bar 5 bar 7
After bar 10 (the 1st time through) you should play: bar 1 bar 5 bar 7
Total:

For more sample papers purchase the ‘Junior Grade - Sample Papers’ book.

Examiner’s
use only

oo\
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4 . . N
Sample Examination Paper 2
Your name:
Teacher’s name:
Exam centre: Date:
\_ J
Time allowed for this examination: 1 Hour
Please complete all questions in pencil or ink. Read all questions carefully.
Examiner’s
use only
1. Notation (25 marks)
Name the following bass clef notes:
T o
. ”‘_’
o
Write the following treble clefinotes as quavers:
4 !
G | | 5
NV | |
[Y)
B# below the stave Gon aline F in a space Middle C Ab above the stave
In the grand staft below, write the following notes as quavers:
%
D)
8
e ):
7

Middle C DA on a line Cin a space B¥ above the stave
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Sample Examination Paper 2 - Junior Grade

In the box provided draw the following notes or rests:

1. Quaver rest 2. Dotted minim 3. Dotted crotchet
(stem down) (stem up)

Answer the following questions by writing the correct note:

2. Scales(10 marks)

Write a one octave C major scale ascendinginydotted mihims:

4

[ fan

\\374
[y

3. Intervals (20 marks)

Name the following intervals:

P2t ®]
©O

[
.
oo

(@)

O (@ =4

00)

Write the following intervals above the given notes:

% ©

o)

[ Fan) (@)
\ O

ANSY
)
4th Unison 2nd 3rd

5th

Examiner’s
use only

’\\



Sample Examination Paper 2 - Junior Grade

4. Timing (25 marks)

Place a tick or a cross in each box to indicate whether the correct number of beats are in each
bar according to the time signature:

A3 — =

Y
N

Using the given time signature, complete each bar with correctly grouped\quayers. Write your

answer beneath the asterisk:

* * £ K

e
e
e

m——

Place a circle aretind beat 2 in each bar below:

N A N N AY 3
Y 2 Y 2 2 T, @ Y 2 7 e,
S S I—¢ S ' i Z
[y,
Place a single circle around beat 3 and 4 in each bar below:
D AY Y 3
7 p 2 K> U
a z (& . F / [ /
Add bar lines and a double bar line to the following line of music:
) N 3 ) N
1 7 J % e 7 J 7 2 7 2
. e o / [ - e r e

47

Examiner’s
use only

S\
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Sample Examination Paper 2 - Junior Grade

5. Terminology (20 marks)

Complete each question and task below in reference to the following piece:

1 2 3 4

& - & - .. —
1 o

o)
prp cresc. accel.

Bar 1 should be played:

S

How should the last two notes in bar 2 be played?

Explain the term used in bar 3:

o Place a sharp next to the ‘G’ in bar 1.
o Place a tie between the first two notes of bar 2.

o Slur together the crotchets in bar 4.

Circle the correct answer for each of the questions belows

1.

2.
o 3 P . ~ =
& . et
|6/ 4]
% S ——r e to u =
S :
After bar 3 (the 1st time through) you should play: bar 4 bar 6 bar 1
After bar 2 (the 2nd time through) you should play: bar 4 bar 5 bar 6
After bar 7 (the Ist time through) you should play: bar 8 bar 6 bar 4
After bar 7 (the 2nd time through) you should play: bar 1 bar 5 bar 8
Total:

For more sample papers purchase the ‘Junior Grade - Sample Papers’ book.

Examiner’s
use only

=\
V)

oo\



