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Kakadu
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Low down on the G string
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Run, run, lizard run!
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Flying high
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 
 




















































�

SAMPLE

Discovery Bay
Michael J Stocks

Rocket launch
Michael J Stocks

Viola and ‘Cello

Viola and ‘Cello





Run,



liz



ard!



- Run,



liz



ard!



- Run,



run,



RUN!





















 

 
























 

 
 










 

 











































































Lis



ten



- to



my



C



string,



it



is



ver



y



- low,



just









































































































like



the



sound



a



rock



et



- makes



as



it's



a



bout



- to



go!

























































































































1.










2.





        




 






 





 

      






































































































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SAMPLE

A string

Crazy faces
Michael J Stocks

Michael J Stocks

1.




















     








 








 


































 




    





2.




















         






 





 






  



   

 










 





    



















I



can



pull



a



craz



y



- face



that



makes



me



look



fun



ny.



-








  



  





  




 
 



 







  


 




  


 



3.




















Play



ing



- my



A



string,



feels



so



a



maz



- ing!



-





























 


 



























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SAMPLE
Reflections

Michael J Stocks

D string
Michael J Stocks









I



will



try



to



make



you



laugh



so



much



it



hurts



your



tum



my!



-








  



  





  




 
 



 







  


 




  









































































  







 



  

 




     









 
























































































































  







 




















 

 
































































1.


















D





string,



D



string,



play



ing



- on



my



D



string.






 







 







 



















 
 
















 







10

SAMPLE

Sammy the snail
Michael J Stocks








D



is



the



sec



ond



- low



est



- string



on



my



vi



o



- lin.



-




 







 







 











 












 
 






















2.






















    



    


















































 
 























3.






















       




       



 




 
 






















 


















Sam





my



- - is



so



slow.








    

 


       

       
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SAMPLEThe Mundulla march
Michael J Stocks

Rock the boat baby!








Why





he



moves



so



slow



I'll



nev



er



- know.








        




            
















  

March



ing



- east,



March



ing



- west.



March



ing



- is



what



I



do



best!








  
 

  

 
  

      
  

 
  







































































March



ing



- east,



March



ing



- west.



March



ing



- is



what



I



do



best!








 
  

 





 

   

 




















































 




























 















  






  




 









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SAMPLE

The race

Swan River





















 
     

 



     
          




 
  

     
  







  
    

 



     
         

  













 
  

 

   
































  
   

   
 
























 







 















 

 















 







 










 

 





 



































































   

   
   


























 







 















 

 









 

 









 









 






 























































Violin and Double Bass
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SAMPLE

The race
Viola and ‘Cello



















  
   

   
 

 


















 



 









 



























 









 











































































   
   

   


 


















 



 









 












 






 










 









 



























































Book One continues for 
a total of  57 pages


